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Pater's judgment here was at once both very right and very wrong. Wrong firstly, because Pater seems to have been thinking of Du Bellay more or less exclusively as the author of the Roman sonnet collection Les Regrets (January 1558), in order to ascribe to him, somewhat anachronistically, an originality derived directly from intense autobiographical experience and manifested artistically in an aesthetic of enhanced sincerity and spontaneity. No doubt he was encouraged, as the Parisian readership of 1558 might have been, by Du Bellay's ambiguous presentation of this elegiac and satirical sonnet sequence as a kind of disillusioned journal de voyage to Rome (and back) under the further guise of Ovidian exile. Yet this was also to underestimate the importance and diverse nature of Du Bellay's three other, generically very different, major Roman collections published in Paris on his return: in French, his Divers Jeux rustiques (January 1558) and grandiose Antiquitez de Rome ... plus un Songe (March 1558); in Latin, his four books of Poemata [Elegia, Epigrammata, Amores, Tumuli] (September 1558). Above all, Pater was wrong to imply an essential discontinuity between the artistic and philosophical preoccupations of the French poet's Roman productions, already mentioned, and those of the Parisian ones published prior to his departure in 1553-principally, 
